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A Stein Song 

Gertrude Stein rings bells, loves baskets, and wears hand­

some waistcoats. She has a tenderness for green glass · and 

buttons have a tenderness for her. In the matter of fans you 

can only compare her with a motion-picture star· in Holly­

wood and three generations of young writers have sat at her 

feet. She has influenced without coddling them. In her own 

time she is a legend and in her own country she is with honor. 

Keys to sacred doors have been pres�nted to her a�d she 

understands how to open them. She wrltes books for children, 

plays for actors, and librettos for operas. Each one of them 

is one. For her a rose is a rose and howl 

I composed this strictly factual account. of Miss Stein a�d 

her activities for a catalogue of the Gotham Book Mart m 

1940, but all that I said then seems to be truer than ever 

today. Gertrude Stein currently is not merely a legend, but 

also a whole folklore, a subject for an epic poem, and the 

young GIs who crowded into her Paris apartment on the rue 

Christine during and after the Greater War have augmented 

the number of her fans until their count is as hard to reckon 

as that of the grains of sand on the shore by �e sea. �g 

the war I frequently received letters from soldlers and sailors 

who, with only two days' furlough at their disposal �nd a 

long way to travel, sometimes by jeep, spent all of therr free 

hours in Paris with the author of Tender Buttons. Othe)' GIs 

bore her away on a flying tour of Germany and still othe�s 

carried her by automobile to Belgium to speak to therr 

comrades there. In Paris she gave public talks to groups of 

them too large to fit into her apartment.; 
Life and the New 

York Times Magazine contracted for articles from her pen. 

Her play of existence in occupied France, Yes Is for a Very 

Young Man, was presently produced at the Com,?unity Play­

house in Pasadena, California. Some of these trlbutes, natu-
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rally, were due to her personality and charm, but most of 
them stem directly from the library shelves. which hold her 
collected works. Furthermore, as she once categOrically in� 
formed Alfred Harcourt, it is to her s�called "difficult" works 
that she owes her world-wide celebrity. . 

There is more direct testimony regarding her experiences 
with the GIs in her letters to me. On November 26, 1944, 
after the coming of the Americans, an event· excitingly 
described in this Collection, she cabled me: "Joyous Days. 
Endless Love," In 1945, she wrote, "How we love the Amer .. 
i�an arm! we

" 
never do stop lOving the American army one 

smgle mmute. If you will recall Alexandre Dumas's motto 
/'aime qUi m'aime, you will be certain they loved her too. Still 
later she wrote me: "Encl?sed is a deSCription of a talk I gave 
them which did excite them, they walked me home fifty strong 
after the lecture was over and in the narrow streets of the 
quarter they made all the automobiles take side. streets, the 
police looke� and followed a bit but gave it up." Captain 
Edmund Gelsler, her escort on the Belgian excursion said to 
me, "Wherever she spoke she was frank and even beliigerent. 
She made the GIs awfully mad, but she also made them think 
and many ended in agreement with her." 

n 

In Everybody's Autobiography, Gertrude Stein confesses: "It 
always did bother me that the American public were more 
interested in me than in my work," Perhaps this statement 
may be affirmed justifiably of the anonymous masses, bqt it 
�ould·be inc�rrect to apply it generally to the critics, novel­
ISts, and reVlewers who. frequently have considered her 
writings worth discussing seriously. It has occurred to me 
that a brief summary of the opinions of a few of these distin­
guished gentlemen might serve to reassure the reading world 
at large and Miss Stein herself on.this controversial point, 

Andre Maurois, for example, says of her: "In the universal 
confusion (the war years and after) she remains intelligent� 
she has kept her poetic sense and even her sense of humor." 
Of Wars 1 Have Seen he writes: "The originality of the ideas, 
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the deliberate fantasy of the comparisons, the. naivete of the 
tone, combined with the profundity of the thought, the repeti­
tions, the absence of punctuation, all that first irritates the 
reader finally convinces· him so that more orthodox styles' 
appear insipid to him. Gertrude Stein is believed to be a 
difficult writer. This is false. There is not a single phrase in 
this book that cannot be comprehended by a schoolgirl of six­
teen years." 

Here is Ben Ray Redman's testimony: "Few writers have 
ever dared to be, or have ever been able to be, as simple as 
she, as simple as a child, pointing straight, going straight to 
the. heart of a subject, to its roots; pointing straight, when 
and where adults would take a fancier way than pointing be­
cause they have learned not to point. • • • In the past, per­
haps wilfully, she has often failed to communicate, and it was 
either her misfortune or her fun, depending on her intention." 

Or perhaps you would prefer Virgil Thomson's capsule 
definition: "To have become a Founding Father of her cen­
tury is her own reward for having long ago, and completely, 
dominated her language." . 

An earlier, sympathetic, and highly descriptive view is that 
of Sherwood Anderson: "She is laying word against· word, 
relating sound to sound, feeling for the taste, the smell, the 
rhythm of the individual word. She is attempting to do some­
thing for the writers of our English speech that may be better 
understood after a time, and she is not in a hurry. • • • There 
is a thing one might call 'the extension of the province of his 
art' one wants to achieve. One works with words and one 
would like words that have a taste on the lips, that have a 
perfume to the nostrils, rattling words one can throw into 
a box and shake, making a sharp jingling sound, words that, 
when seen on the printed page, have a distinct arresting 
effect upon the eye, words that when they jump out from 
under the pen one may feel with the fingers as one might 
caress the cheeks of his beloved. And what I think is that 
these books of Gertrude Stein do in a very real sense recreate 
life in words." 

William Carlos Williams's opinion is correlated to the 
above: "Having taken the words to her choice, to emphasize 
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further what she has in mind she has completely unlinked 
them (in her most recent work: 1930) from their former 
relationships to the sentence. This was absolutely essential 
and unescapable. Each under the new arrangement has a 
quality of its own, but not conjoined to carry the burden 
science, philosophy, and every higgledy-piggledy figment of 
law and order have been laying upon them in the past. They 
are like a crowd at Coney Island, let us say, seen from an 
airplane. • • . She has placed writing on a plane where it 
may deal unhampered with its own affairs, unburdened with 
scientific and philosophiC lumber." 

Edmund Wilson feels compelled to admit: "Whenever we 
pick up her writings, however unintelligible we may find 
them, we are aware of a literary personality of unmistakable 
originality and distinction." 

Julian Sawyer contends: �'If the name of anything or every­
thing is dead, as Miss Stein has always rightly contested, the 
only thing to do to keep it alive is to rename it. And that is 
what Miss Stein did and does." 

Pursuing these commentators, I fall upon Thornton Wilder 
who asserts: "There have been too many books that attempted 
to flatter or woo or persuade or coerce the reader. Miss Stein's 
theory of the audience insists on the fact that the richest re­
wards for the reader have come from those works in which 
the authors admitted no consideration of an audienCe into 
their creating mind." 

And as a coda, allow me to permit Joseph Alsop, Jr., to 
speak: "Miss Stein. is no out-pensioner upon Parnassus; no 
crank; no seeker after personal publicity; no fool. She is a 
remarkably. shrewd woman, with an intelligence both sensi­
tive and tough, and a single one of her books, Three Lives, 
is her sufficient ticket of admission to the small company of 
authors who have had something to say and have known how 
to say it." 

m 

If Picasso is applauded for painting pictures which do not 
represent anything he has hitherto seen, if Schoenberg can 
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pen a score that sounds entirely new even to ears accustomed 
to listen to modem music, why should an employer of English 
words be required to form sentences which are familiar in 
meaning, shape, and sound to any casual reader? Miss Stein 
herself implies somewhere that where there is communicatio� 
(or identification) there can be no question of creation. This 
is solid ground, walked on realistically, as anyone who has 
been exposed to performances of music·by Reger, for example, 
can readily testify. However, it must be borne in mind that 
composers and painters are not always inspired to absolute 
creation: Schoenberg wrote music for PeZleas et Melisande 
and the tuneful Verklaerte Nacht,. while Picasso had his rose 
and blue and· classic periods which are representational. Like 
the. composer and painter Miss Stein has her easier moments 
(The Autobiography of Alice B. Toklas, for instance, is 
written in imitation of Miss Toklas's own manner) and even 
in her more "difficult" pages there are variations, some of 
which are iq 'the nature of experiment. One of the earliest of 
her inventions was her use of repetition which she describes 
as "insistence." "Once started expressing this thing, expressing 
anything there can· be no repetition because the essence of 
that expression is insistence, and if you insist you must each 
time use emphasis and if you use emphasis it is not possible 
while anybody is alive that they should use exactly the same 
emphasis. , , , It is exactly like a frog hopping he cannot 
ever hop exactly the same distance or the same way of hop­
ping at every· hop. A bird's singing is perhaps the nearest 
thing to repetition but if you listen they too vary their in­
sistence." Then she began to find new names for things, names 
which were not nouns, if possible, and, renaming things, be­
came so enchanted sometimes with her own talent and the 
music of ,the words as they dropped that· she became 
enamored of the magic of the mere sounds, but quickly she 
sensed this was an impasse and began more and more to 
strive to express her exact meaning with pronouns, conjunc­
tions, and participial clauses. After a while she came back to 
nouns, realizing that nouns, the names of things, make poetry, 
"When I said, A rose is a rose is a rose, and then later made 
that into a ring, I made poetry and what did 1 do I· caressed 
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completely caressed and addressed a noun." She had an­other period of exciting discovery when she found that para­graphs are emotional and sentences are not. Finally, it came 
!o her that she could condense and concentrate her meaning mto one word at a time, "even if there were always one after !he other." "I �ound," she has told us, "that any kind of bQok if you read WIth glasses and somebody is cutting your hair and so you cannot keep the glasses on and you use your glass

,
es as a magnifying glass and' so read word by word reading w�rd by word makes the writing that is not anything be somethmg. , , , So that shows to you that a whole thing is not interesting because as a whole well as a whole there has to be �em�mbering and forgetting, but one at a time, oh one at a time � somethirlg oh yes definitely something." But do not get the Idea that her .essential appeal is to the ear or the subconscious. "It is her eyes and mind that are important and c�ncemed in chOOSing." Perhaps the most concrete ex­planat�on of her work that she has ever given us is the !ollowmg (from The Autobiography of Alice B. Toklas): Ge�de Stein, in �er work, has always been possessed by !he mtellectual pass

,
IOn for exactitude in the description of m?er and oute� reality. She has produced a simplification by this concentration, and as a result the destruction of associa­tion�l emotion

, 
in poetry and prose. She knows that beauty, mUSIC, decoratIon, the result of emotion should never be the cause, even events should not be the cause of emotion nor should emo?on itself be the cause of poetry or prose. They should consIst of an exactreproduction of either an 'outer or inner reality." She says again, this time in What Are Master­pieces, "If you do not remember while you are writing, it may seem co�sed

, 
to others but ac�ally it is clear and eventually �at clarIty WIll be clear that 18 what a masterpiece is, but if yO? remember while you are writing it will seem clear at the time to anyone but the clarity will go out of it that is what a masterpiece is not," 

. !n whatever style it pleases Miss Stein to write, however, It IS h�r custom to deal almost exclUSively with "actualities," portraIts of people she knows, descriptions of places, objects, and events which surround her and with which she is im-
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mediately. concerned. This quality, true of almost all of her 
writing since Three Lives and The Making of A,?ericafl8� 
her perpetual good humor, and her sense of fun, whlCh leads 
her occasionally into intentional obscurantism, all assist in 
keeping part of her prospective audience at a little distance 
behind her. There is,for instance, in Four Saints at the close 
of the celebrated Pigeons on the Grass air (an air the meaning 
of which has been elucidated both by Miss Stein and Julian 
Sawyer) a passage which runs Lucy Lily Lily Lucy, ete� 
beautifully effective as sung to the music in Virgil Thomson's 
score. Those who believe this to be meaningless embroidery, 
like Hey, nonny nonny in an Elizabethan ballad, are per­
fectly sane. Miss Stein enjoyed the sou?d ?f th� wo�ds, but 
the.words did not come to her out of thm aIr, as IS eVIdenced 
by a discovery I made recently. Lucy Lily Lamont is a girl 
who lives on page 35 of Wars I Have Seen and from the 
context one might gather that Miss Stein knew her a . long 
time ago. Another example of this bewildering kind of refer­
ence is the "October 15" paragraph in As a Wife Has a Cow 
in the current collection. In my note to that idyl I have 
referred the reader to the probable origin of this passage. 
The books of this artist are indeed full of these sly refer­
ences to matters unknown to their readers and only someone 
completely familiar with the routine, and roundabout, ways 
of Miss Stein's daily life would be able to explain every line 
of her prose, but without.even·mentioning Joyce's Ulysses or 
Eliot's The Waste Land, could not the same thing be said 
truthfully of Shakespeare's Sonnets? . . .  No wonder Miss Stein exclaims. pleasurably somewhere or 
other: "Also there is· why is it that in this· epoc� the only 
real literary thinking has been done by a woman. 

IV 

The material I have selected for this Collection contains at 
least a sample of practically every period and every manner 
in Gertrude Stein's career from the earliest to the latest. Her 
Dve earliest works (with the exception of Cultivated Motor 
Automatism, which she wrote as a student) are included. aU 
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but one complete, and it is Significant that none of them 
tesembles its neighbor in style. Melanctha, in manner, differs from The Making of Americans and the same may be said of 
Tender Buttons, the Portrait of Mable Dodge at the Villa Curonia, and the portraits of Matisse and Picasso published in Camera Work in 1912. Definite dates do not mark her 
various modes into periods as they do those of Picasso. Her 
very latest books, Wars I Have Seen and Brewsie and Willie, 
are not written in perplexing prose. I have, I think, included 
a sample of most of the forms in which she has worked. Not 
only the famous Four Saints, but also two other plays from. 
an earlier period are to be discovered herein. Examples of 
her poetry, of her lectures, and essays may be examined in 
these pages. Lack of spa� has prevented me from including 
either of her novels, Ida or Lucy Church Amiably. Mis� Furr 
and Miss Skeene and Melanctha, however, give sufficient indi­
cation of her talent for Dction. Of her two books for children, 
The World Is Round and the unpublished (except in French 
translation) First Reader, nothing is offered either. On the 
other hand, every element of her so-called "difficult" manner is represented together with two essays attempting to explain 
this manner and, of course, The Autobiography of Alice B. 
Toklas explains pretty nearly everything to everybody. Dear 
Gertrude, may I do a little caressing myself and say truth­fully A Collection is a Collection is a Collection? 

CARL VAN VECHTEN 
New York, Aprilll, 1946 

My introduction to this volume was written, and sent to the 
printer, a little over three months before Gertrude Stein's 
death in Paris, July 27, 1946, but I feel that it is wiser, for 
both sentimental and practical reasons, to let it stand un­
changed. 

C. V. v. 
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This is one at the LECTURES IN AMERICA delivered by Mi;� 
Stein during the season 1934-35 and published by Random '. 
House in 1935. The quotations from THE MAKING OF AMER­
ICANS in the text are from the abbreviated Harcourt, Brac� · 

and Co. edition. 
. 

to read what I have written to read, because in a 
way it is easier even if i�, is not better and in a gen­

" way it is better even if .it is not easier to read what has 
. written than to say what has not been written. Any way 

one way to feel aboutit. . 
I want to tell you about the. gradual way of making 

Making of Americans. I made it gradually and it took me 
three years to make it, .but that is not what I mean by 

�l'a, .... Ui:I'� •. What I mean by gradual is' the way the preparation 
inside of me. Although as I. teU it it will sound his­

. it really is not historical as I still very much remember 
do remember it. That is lean remember it. And uyou . 

it may be history butit is not historical. 
begin with, !seem always to be doing the talking when 

�n1;""hIP"p but in spite of that I do listen. I always listen. 
have listened. I always: have. listened to ,· the way 

,.,,..,hr.,,I,, has to tell what they have to say. In other words 
.... listened in my way of listening until they have 
'me and told me until I really know it, that is know what 
are. 

as I admit seem to be talking but talking can. be 
listening that is if. one has the profound need of 

and seeing what every one is telling. 
began very early in life to taikall the time and to 
the .time. At least that is the wayI feel about it . 

. . cannot remember not talking all the time and aU the 
.feeling that while I was talking while I was seeing 
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that I was not only hearing but seeing while, I was 
and that at the same time the relation between myself 
ing I was talking and those to whom I was talking and 
dentally to whom I was listening were coming to tell 
and tell me in their way everything that made them. 

Those of you who have read The Making of Americans 
think will very certainly understand. 

When I was young and I am talking of a period even 
fore I went to college part of this talking consisted in a 
sire not only to hear what each one was saying in 
everybody has of saying it but also then of helping to \,;11(>11,1:. ... 

them and to help them change themselves. 
I was very full of convictions in those days and I at 

, time thought that the 
. out 

and 

S��,e�Gme. The changing should course 
upon my ideas and theirs theirs as much as mine at that 

And so in those early days I wanted to know what was 
side each one which made them that one and I was 
convinced that I needed this to help them change sornethin 

Then I went to college and there for a little while I " , 
tremendously occupied with finding out what was inside 
self to make me what I was. I think that does happen to . 
at that time. It had been happening before going to 
but going to college made it more lively. And being so 
pied with what made me myself inside me, made me 
not stop talking but for awhile it made me stop .. "'.<;;"U11,1:. •. 

At any rate that is the way it seems to me now looking 
at it .. 

While I was at college and doing philosophy and 
ogy I became more and more interested in my own 
and physical processes and less in that of others and 
then was learning of �����'���!lJ:!?",�����:",��� .. ,"(>UJ 
to me by experience 

Then as I say I became more interested in 
one of the things I did was testing reactions of the a , 
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�UH"'''''' student in a state of normal activity and in the state 
of fatigue induced by their examinations. I was supposed to be 
interested in their reactions but soon I found that I was not 
but instead that I was enormously interested in the types of 

characters that is what I even then thought of as the 
"bottom nature of them, and when in May 18g8 I wrote my 
�alf of the, report of these experiments I expressed these 

as follows: 
In these descriptions it will be readily observed that habits 
attention are reflexes of .. ��J�$l"'���1\19' �e 

was over and I went to the medical school where 
was bored and where once more myself and my experiences 

more actively interesting me than the life inside of 

But then after that once more I began to listen, I had left 
medical school and I had for the moment nothing to do 

but talk and look and listen, and I did this tremendously. 
I then, began again' to think about the bottom nature in 

I began to get enormously interested in hearing how 
."""""h,r.rl.. said the same thing over and over again with 

variations but over and over again until finally jf you 
.Ilstene�<1 with great intensity you could hear it rise and fall and 

",all that that there was inside them, not so much by the 
words they said or the thoughts they had but the 

mmternlent of their thoughts and words endlessly the same and 
!" ........ ,"�,. y different. 

Many things then come out in the repeating that 
make a history of each one for any one who always 
listens to them. Many things come out of each one 
.. �ndas one listens to them listens to all the repeating 
(ill them, always this comes to be clear about them, 
.,the history of them of the bottom nature in them, the 
nature or natures mixed up in them to make the 
whole of them in anyway it mixes up in them. Some­
times then there will be a history of every one. 

When you come to feel the whole of anyone 
. from the beginning to the ending, all the kind of re-
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peating there is in them, the different, ways at dif­
ferent times repeating comes out of them, all the 
kinds of things and mixtures in each one; a.n!one can 
see then. by looking hard at any one hvmg near 
them that a history of every one must be a long one. 
A history of any one must be a long , on

,
e, slowly �t 

comes out from them from their begmnmg to theIr 
ending, slowly you can see it in them �he nature and 
the mixtures in them, slowly everythmg comes out 
from each one in the kind of repeating each one does 
in the different parts and kinds of living th�y have 
in them, slowly then the history of them comes out 
from them, slowly then any one who looks well at 
any one will have the history of the whole of that 
one. Slowly the history of each o,ne come� out of 
each one. Sometimes then there wIll be a hIstOry of 
every one. Mostly every history will be a long one. 
Slowly it comes out of each one, slowly any one who 
looks at them gets the history of each part of the 

. living 6f any one in the history of the whole of each 
one that sometime there will be of every one.o 

l!2£ea��n is i!l eve�fh����
.. 

. .

. 

���n ����� 
���IX_2w�2m���=� 
��n���e 

",£I�!MP,
s5l.w�e. . t ' peatI'ng to their S ow y every one m con muous re , 

minutest variation, comes to be clearer to some one. 
Every one who ever was or is or will be livirig so�e­
times will be clearly realized by",� �me one. SometIme 
there will be an ordered history of"e\tery one. Sl?�ly 
every kind of one comes into ,..g���mtion. 
More and more then it is wonderful m :tivm� 
subtle variations coming clear into ordered recogm­
tion, coming to make every one a part of some k�nd 
of' them some kind of men and women. Repeatmg 
then is i� every one, every one then comes some�imes 
to be clearer to some one, sometimes there wIll be 

• The Making of Americans (Harcourt, Brace & Co.). Page 128. 
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then an orderl history of eve�� 
'bj e Ivm�. 

'
. Then I became very interested in resemblances, in re­
semblances and slight differences between people. I began 

, to make charts of all the people I had ever known or seen, or 
met or remembered. 

Every one is always busy with it, no one of them 
then ever want to know it that every one looks like 
some one else and they see it mostly every one dis­
likes to hear it. It is very important to me to always 
know it, to always see it which one looks like others 
and to tell it.-The Making of Americans, page 211. 
I write for myself and strangers, I do this for my own 
sake and for the sake of those who know I know it 
that they look like other ones, that they are separate 
and yet always repeated. There are some who like 
it that I know they are like many others and repeat 
it, there are many who never can really like it. 

Every one is one inside them, every one reminds 
some one of some other one who is or was or will be 
living. Every one has it to say of each one he is like 
such a one I see it in him, every one has it to say of 
each one she is like some one else I can tell by re­
membering. So it oes on always in living, every one 
is always re . . smrblittg 
t· 00 
go on repeating, every one is emse ves inside them 
and every one is resembling to others and that is al­
ways interesting. t 

lbegan to see that as I saw when I saw so many students 
college that all this was taking form. I began 

very excited about it. be sure that if I could 
on 
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re�_�g',ihe,.eltet¥",,,12D9�uman�&.w�_mt.Qs or 
���g. 

''"'''''- � 

I got very wrapped up in aU this. And I began writing 
The Making of Americans. · . 

Let me read you some passages to show you how passion-
ately and how desperately I felt about all this. . , 

I am altogether a discouraged one. I am just now 
altogether a discouraged one. I am going on describ­
ing men and women. 0 

I have been very glad to have been wrong. It is 
sometimes a very hard thing to win myself to having 
been wrong about something. I do a great deal of 
suffering. t 

I was sure that in a kind of a way the enigma of the �Universe could in this way be solved. That after all descrip­
tion is explanation, and if I went on and on and on enough I 
could describe every individual human being that could 

sSibly exist. I did proceed to do as much as I could. . 

Sometime then there wllI be every kind of a his-
tory of every one who ever can or is or was or wllI 
be living. Sometime then there wllI be a history of 
every one from. their beginning to their ending. Some­
time then there wllI be a history of all of them, of 
every' kind of them, of every one, of every bit of 
living they ever have in them, of them when there is 
never more than a beginning to them, of every kind of 
them, of every one when there is very little begin� 
ning and then there is an ending, there wllI then 
sometime be a history of every one there will be a 
history of everything that ever was or is or will be 
them, of everything that was or is or will be all of 
anyone or all of all of them. Sometime then there 
will be a history of every one, or everything or any­
thing that is all them or any part of them and some-

• The Making of Americans, Page 308. 
t The Makin, 0/ Americf,lns, Page 310. 
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time then there will be a history of how anything or 
everything comes out for every one, comes out from 
every one or anyone from the beginning to the end-
ing of the being in them. Sometime then there must 
be a history of every one who ever was or is or wllI 
be living. As one sees every one in their living, in 
their loVing, sitting, eating, drinking, sleeping, walk-
ing, working, thinking, laughing, as any one sees 
aU of them from their beginn�ng to their ending, sees 
them when they are little babies or children or young 
grown men and women or growing older men and 
women or old men and women then one knows it in 
them that sometime there willbe a history of all of 
them, that sometime all of them will have the last 
touch of being, a history of them can give to them, 
sometime then there will. be a history of each one, of 
all the kinds of them, of all the ways anyone can 
know them, of all the ways each one is inside her or 
inside him, of all the ways anything of them comes 
out from them. Sometime then there will be a history 
of every one and so then every one will have in them 
the last touch of being a history of anyone can give 
to them.o 

This is then a beginning of the way of knowing 
everything in every one, of knowing the complete 
history of each one who ever is or was or will be 
living. This is then a little description of the winning 
of so much wisdom. t '  , 

, . Of course all the time things were happening that is in 
'respect to my hearing and seeing and feeling. I found that 
. as often as I thought and had every reason to be certain that 
I had included everything in my knowledge of anyone some­
(thing else would tum up that had to be included. I did not 
with this get at all discouraged I only became more and more 
'interested. And I may say that I am still more and more 
interested I find as many things to be added now as ever 

'.' The Makinsof Americans, Page 124. 
. t.The Making 0/ Americans, Page 217. 
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d that does make it eternally interesting. ��ysel£ 
etting deeper and deeper into the . £ describing really 

cribing every individual tha 
While I was doing all this all unconsciously at the same 

time a matter of tenses and sentences came to fascinate me. ' 
While I was listening and hearing and feeling the rhythm 

of each human being I gradually began to feel the difficulty 
of putting it do�l1pes of people I could put down�

. 
' .  

�PImlfI.�lt at one and the same time, in other 
words while in the act of feeling that person was very difficult 
to put into words. 

And so about the middle of The Making of Americans I 
became very consciously obsessed by this very definite prob­

. lem. 

It happens very often that a man has it in him, that 
a man does something, that he does it very often 
that he does many things, when he is a young man 
when he is an old man, when he is an older man. 
One of such of these kind of them had a little boy 
and this one, the little son wanted to make a collec­
tion of butterflies and beetles and it was all exciting 
to him and it was all arranged then and then the 
father said to the son you are certain this is not a 
cruel thing that you are wanting to be doing, killing 
things to make collections of them, and the son was 
very disturbed then and they talked about it to­
gether the two of them and more and more they 
talked about it then and then at last the boy was con­
vinced it was a cruel thing and he said he would not 
do it and his father said the little boy was a noble 
boy to give up pleasure' when it was a cruel one. 
The boy went to bed then and then the father when 
he got up in the early morning saw a wonderfully 
beautiful moth in the room and he caught him and he 
killed him and he pinned him and he woke up his. 
son then and showed it to him and he said to him 
see what a good father I am to have caught and 
killed this one, the boy was all mixed up inside him 
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and then he said he would. go on with his collecting 
�nd �at was all ��re was then of discussing and this 
18 a little deSCrIption of something that happened 
once and it is very interesting.· 

And this brings us to the question of grammar. So let 
me talk a little about that. 

You know by this time that although I do listen I do see 
I do hear I do feel that I do talk. 

English grammar is interesting because
' 

it is so Simple. 
Once you really know.how to diagram a sentence really know 
it,. you know practically all you have to know about English 
grammar. In short any child thirteen years old properly 
taught can by that time have, learned everything there is to 
learn about English grammar.' So why.make aJuss about it: 
However one does. . 
" It is this that makes the English language such a vital 
language that the grammar of it is so Simple and that one 
does make a fuss about it. 

When I was up against the difficulty of put1tin!! 
I had of an i ... ni"il�" " 

trouble that acquired 
when I had it I had it completely at one time. Now that 

may' never have been a trouble to you but it was a terrible 
trouble to me. And a great deal pf The Making of Americans 
was a �truggle �o do this thing, to make a whole present of 

,somethmg that It had taken a great deal of. time to find' out, 
'but it was a whole there then within me and as such it had to 
,be said. 

That then and ever since has been a great deal of my work 
and it is that which has made me try so many ways to tell my 

, In The Making of Americans I tried it in a variety of ways. 
And sentences grew longer and longer, my imaginary 
depend

.
,ent clauses were constantly being dropped out, I strug­

WIth relations between they them and then, I began with 
The Making 0/ Americans, Page 284. . 
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a relation between tenses that sometimes almost seemed to 
do it. And I. went on and on and then one day after I had 
written a thousand pages, this was in 1908 I just did not 
go on any more. 

I did. however immediately begin again. I began A Long 
Gay Book, that was going to be even longer than The Making 
of Americans and was going to be even more complicatedi 
but then something happened in me and I said in Composi� 
tion As Explanation, so then naturally it was natural that 
one thing an enormously long thing was not everything�an 
enormously short thing was also not everything) nor was it 
all of. it ��9J'��,gnlJbiQ�ru>.l�§-iL!!� 
alw��mg agaiJ!._ . ,. 
-And so this ism-Making of Americans. A book one, 
thousand pages long, and I worked over it three years, and . 
I hope this makes it a little more understandable to you. . 

As I say I began A Long Gay Book and it was to be even 
longer than The Making of Americans and it was to describe 
not only every possible kind of a human being, but every 
possible kind of pairs of human beings and every possible 
threes and fours and fives of human beings and every pos� 
sible kind of crowds of human beings. And I was going 
do it as A Long Gay Book and at the same time I 
several shorter books which were to illustrate the Long 
Book, one called Many Many Women another Five, " • .,,,,+h,� .. · 

Two and another G.M.P., Matisse Picasso and Gertrude Stein� 
but the chief book was to be the Long Gay Book and that 
was in a kind of way to go on and to keep going on and to 
go on before and it began in this way. 

When they are very little just only a baby you can·· 
never tell which one is to be a lady. . 

There are some when they feel it inside them that 
it has been with them that there was once so very 
little of them, that they were a baby, helpless and no 
conscious feeling in them, that they knew nothing 
then when they were kissed and dandled and fixed 
by others who knew them when they could know 
nothing inside them or around them, some get from· 
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all this that once surely happened to them to that 
which was then every bit that was then them, there 
are some when they feel it later inside them that 
they were such once and that was all that there was 
then of them, there are some who have from such a 
knowing an uncertain curious kind of feeling in them 
that their having been so little once and knowing 
nothing makes it all a broken world for them that 
they have inside them, kills for them the everlasting 
feeling: and they spend their life in many ways, and 
always they are trying to make for themselves a new 
everlasting feeling. . 

One way perhaps of winning is to make a little one 
to come through them, li�le like the baby that once 
was all them and lost them their everlasting feeling. 
Some can win from just the feeling, the little one 
need not come, to give it to them. 

And so always there is beginning and to some then 
a lOSing of the everlasting feeling. Then they make 
a baby to make for themselves a new beginning and 
so win for themselves a new everlasting feeling. 0 

.... I knew while I was writing The Making of Americans that 
it was pOSSible to describe every kind there is of men and 
women. 

I began to wonder if it was possible to describe the way 
every possible kind of human being acted and felt in relation 
with any other kind of human being and I thought if. this 
could be done it would make A Long Gay Book. It is naturally 

• gayer describing what any one feels acts and does in relation 
,to any other one than to describe what they just are what they 
, �e inside them. 

An.d as I naturally found it livelier, I myself was becom­
ing livelier just then. One does you know, when one has come 
to the conclusion that what is inside every one is not all there 
is of any one. I was, there is no doubt about it, I was coming 
to be livelier in relation to myself inside me and in relation to 

1.any one inside in them. This being livelier inside me kept on 
• .A Long Gar Book (Plain Edition), Random House, Page 13. 
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increasing· and so you see it was a natural thing that as the 
Long Gay Book began, it did not go ?n. If �t were t? be 
really lively would it go on. Does one If one IS really hvely 
and I was really very lively. then does one go on and d�es 
one if one is really very lively does one content , onesel� W,Ith 
describing what is going on inside in one and gomg on mSIde 
in every one in any one. , At any rate what happened is this and every one readmg 
these things, A Long Gay Book, Many Many Wo�en an� 
G,M.P. will see, that it changed, it kept on changI�g, until 
at last it led to something entirely different somethmg �ery 
short and lively to the Portrait of Mabel Dodge, and the httle 
book called Tender Buttons but all that I WIll talk about 
later. To go back to The Making of Americans and A Long 
Gay Book. 

One must not forget that although life seems long it is very 
short, that although civilization seems long it �s not so v�ry 
long. If you think about how many generations, gr�ntmg 
that your grandfather to you make a hundred years, � you 
think about that, it is extraordinary how very sh�rt � the 
history of the world in which we live, �e. �orld whICh IS ,the . 

world where there is a world for us. It IS like the generatIOns 
in the Bible, they really do not take so very long. N o� whe� 
you are beginning realizing everything, this is, a thmg ,that. 
is not confUSing but is a thing that as you mIght say IS at 
one time very long and at the same time n,ot at, �ll long: Twenty-five years roll around so quickly and In writing they 
can do one of two things, they can either roll around more 
or they can roll around less quickly. 

In writing The Making of Americans they roll�d 
less qUickly. In writing A Long Gay Book, they dId not 
around at all, and therefore it did not go on it led to ..... _-. ..1 -.:.. 

Buttons and many other things:.JJPQ���II»�>SW��::: 
�a.t.i&Jl£aQJmpmrt:iI>nce. . The Making of Americans rolled around very slowly, I� 

only three years but they rolled around slowly and that IS 
evitable when one conceiveS everything as being there 
in one. Of course everything is always inside �n ,one, �a! 
body knows but the kind of a one that one 18 IS all mSlde 
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one or iUs partly not all inside in one. When one is beginning to know everything, and that happens as it does happen, you all know that, when one is beginnin�}o know everything inside in one description strengtJlens i�ll inside in �;> .. That was for me the whole of The Making of Americans, it ' 
w�s the �tre�gt�eni?g the prolonging of the existing of every­thing bemg mSlde m one. You may call that being younger you may not just as you feel about it but what is important about it is, that if everything is all inside in one then it takes longer to know it than when it is not so completely inside in one. ' 

,Th�refor� i� takes longer to k�o� everything when every­tlung IS all mSlde one than when It IS not. Call it being young if you like, or call it not including anything that is not every­. thing. It does not make any difference whether you are young or younger or older or very much older. That does not make . any difference because after all as I say civilization is not old if you think about it by hundreds of years and realize that your grandfather to you can very much more than make a hundred years if it happens right. And so I say an� I saw that a complete description of eVf�ry of human bemg that ever could or would be living is 
all it can be all 

it can � Americans it was to me eno?TIously long thing to do to describe every one and It was not an enormously long thingto do to describe o�e. Because after all as I say civilization is not a very thmg, twenty-five years roll around so quickly and four twenty-five years make a hundred years and that makes 'anCltather to a granddaughter. Everybody is' interested that happens to any one, because it makes it long and it it short. And so and this is the thing that made the a necessary change from The Making of Americans Gay Book and then to Tender Buttons. I will read you some few little things that will show this A few things out of A Long Gay Book that show how "'U .. Ul:,CU. changed from Making of AmericallS to Tender 
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It is a simple thing to be quite certain that there 
are kinds in men and women. It is a simple thing and 
then not any one has any worrying to be doing about ,,' 
anyone being any one., It is a simple thing to be 
quite certain that each one is one being a kind of ' 
them and in being that kind of a one, is one being, 
doing, thinking, feeling, remembering and forgetting, 
loving, disliking, being angry, laughing, eating, drink­
ing, talking, sleeping, waking like all of them of that 
kind of them. There are enough kinds in men and 
women so that any one can be interested in that 
thing that there are kinds in men and women.· ., 

Vrais says good good, excellent. Vrais listens and 
when he listens he says good good, excellent. Vrais 
listens and he being Vrais when he has listened he . 
says good good, excellent. 

Vrais listens, he being Vrais, he listens. 
4PythinS is pyo thi�.· Vrais was nicely faithful. 

He had f>een rucely la:ifflful. Anything is two things. 
He had been nicely faithful. In being one he was 

one who had he been one continuing would not have " 
lleen one continuing being nicely faithful. He was one 
continuing, he was not continuing to be nicely faith­
ful. In continuing he was being one being the one 
who was saying good good, excellent but in continu­
ing he was needing that he.was believing that he was 
aspiring to be one continuing to be able to be saying 
goqd good, excellent. He had been one saying good 
good, excellent. He had been that one. t .' 

If the accumulation of inexpediency produces the ,r 

withdrawing of the afternoon greeting then in the 
evening there is more preparation and this will take 
away the paper that has been lying where it could 
be seen. All the way that has the aging of a younger 
generation is part of the way that resembles anything 
that is not disappearing. It is not alright as colors are 

• .A. Long Gay Book; Page 23. 
t.A. Long Gay Book; Page 53. 
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existing in being accommodating. They have a way that is identical.· 

Pardon the fretful autocrat who voices discontent. .Pardon the colored water-color which is burnt. Par­don the intoning of the heavy way. Pardon the aristo­crat who has not come to stay. Pardon the abuse which was begun. Pardon the yellow egg which has run. Par�on nothing yet, pardon what is wet, forget the operung now, and close the door again. t 
. A.privat� life is the long thick tree and the private life IS the life for me. A tree which is thick is a tree which is thick. A life which is private is not what there is. ;AI� the ti?Ies that come are the times I sing, all.the SIngIng I SIng are the tunes I sing. I sing and 

I smg and the tunes I sing are what are tunes if they come and I sing. I sing I sing.* 
Suppose it did, suppose it did with a sheet and a shadow and a silver set of water, suppose it did.§ 

When I wa� working .with �illiam James I completely learned one thI�g� that SCIence �s continuously busy with the complete descnpbon of somethIng, with ultimately the com­deSCription of anything with ultimately the complete . of everything. If this can really be done . the deSCription of everything then what else is there to do. may w�ll say n?thing, but and this is the thing that 
�akes everythIng contInue to be anything, that after all :wh�t �oes hap�D; is that as relatively few people spend all theIr time descnbIng anything and they stop and so in the 'meant:ime as everything goes on somebody else can always ·'COlnmenc:e and go on. �nd so desc!!p.!Lon is really unending. 

I began The MakIng �f �mericans I knew I really � that a complete descnption was a possible thing, and 
cer1tainlv a complete deSCription is a possible thing. But as it 

Long Gay Book, Page 86. 
. 

Long Gay Book, Page 100. 
' Long Gay Book, Page 107. 

, Long Gay Book; Page 114. 
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�, ' '

is a possible thing
. 

one can stop continuing to �esc:ribe t?iS " , .s;;: everything. That IS where phIlosophy comes 10, It begms 
J when one stops continuing describing everything. ' 

c?�n , And so this was the history of the writing of The Making �':J � of Americans and why I began A Long Gay Book. I said I 
_ so  _� would go on describing everything in A Long G�y

. 
Book, but 

� as inevitably indeed really one does stop descnbI�g �very-
3 thin bein at ' last really , convinced that a descnptIOn of 

everything IS oss� it was inevitable that I gradually 
s oppe escribing everything in A Long Gay Book. 

Nevertheless it would be nice to really have described 
every kind there is of men and women, and it really would 
not be very hard to do but it would inevitably not be a Long 
Gay Book, but it would be a Making of Americans. 

But I do not want to begin again or go on with what was 
begun because after all I know I really do know that it 
be done and if it can be done why do it, particularly as 

,
,' 

say one does know that civilization has , after all not 
such a very long time if you count it by a hundred 
and each time there has been civilization it has not 
such a long time if you count it by a hundred years, 
makes a period that can connect you with some other one. 

I hope you like what I say. �And so The Making of Americans has been done. It 
remembered that whether they are Chinamen or • ' 

ans there are the same kinds in men and women and one 
escribe all the kinds of them. This I might have done. 

And SO then I began The Long Gay Book. As soon 
began the Long Gay Book I knew inevitabl� it would not 
on to continue what The Making of AmerIcans had 
And why not. Because as my life was my life inside me 
I was realizing beginning realizing that everything u"' •• "uu� 

would not do any more than tell all I knew about 
why should I tell all I knew about anything since after 
did know all I knew about anything. 

So then I said I would begin again. I would not 
what I knew about everything what I knew about 

And so the Long Gay Book little by little changed 
description of any one of any one and everything there 
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was to be known about any one, to what if not was not not to 
be not known about any one about anything. And so it was 
necessary to let come what would happen to come because 
after all knowledge is what you know but what is happening 
is inevitably what is happening to come. 

And so this brings us to other things. , , 

In describing English literature I have explained that the 
twentieth century was the century not of sentences as was 
the eighteenth not of phrases as was the nineteenth but of 
paragraphs. And as I explained paragraphs were inevitable 
because as the nineteenth century came to its ending, phrases 
were no longer full of any meaning and the time had come 
when a whole thing was all there was of anything. Series 
immediately before and after made everybody clearly under-

, " stand this thing. AIl:,g...,!9.-it"&�as""I!atw:Jll*that,�\%J;Jtin:gwJ:!Ie 
'���El�!J�",,]����!�:��LtjlJlJM�!g�,J!}X_� gji�a�tq"jngll1d�ry:f!il�. What else could I do. In 
fact inevitably I made my sentences and my paragraphs do 

, the same thing, made them be one and the same thing. This 
was inevitably because the nineteenth century haVing lived 
by phrases really had lost the feeling of sentences, and be­
fore this in English literature paragraphs had never been an 
end in themselves and now in the beginning of the twentieth 
'Century a whole thing, being what was assembled from its 
parts was a whole thing and so it was a paragraph. You will � see that in The Making of Americans I did this thing, I made � 
a paragraph so much a whole thing that it included in itself --{;;' 

', a whole thing a whole sentence. That makes something � 
'.' ,  , • to you does it not. . ' 

) And this is what The Making of Americans was. Slowly it 
was not enough to satisfy myself with a whole thing as a . 

as a whole thing and I will tell very much more 
that came about but The Making of Americans 

carried it as far as it could be carried so I think the 
,"'''''''',1', a whole paragraph a whole thing. 

Then at the same time is the question of time. The as­
bling of a thing to make a whole thing and each one of 

whole things is one of a series, but beside this there 
the important thing and the very American tbing that 
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everybody knows who is an American just how many sec'"': 
onds min�tes or hours it is to take to do a whole thingi/ 
It is within a 

American thing 
space of time must be within the 
the completed whole thing. . . 

I felt this thing. I am an American and I felt this thing,< 
and I made a continuous effort to create this thing in every 
paragraph that I made in The Making of Americans. Anql 
that is why after all this book is an American book an essen� 
tially American book, because this thing is an 

. .  

American thing this sense of  a space of time and what 
. to be done within this space of time not in any way excepting: 
in the way that it is inevitable that there is this space 
and anybody who is an American feels what is inside 
space of time and so well they do what they do within 
space of time, and so ultimately it is a thing contained ___ 'LL ,_·, 

I wonder if I at all convey to you what I mean by this 
I will try to tell it in every way I can as I have in all 
writing that I have ever done. I am always trying to tell 
thing that a space of time is a natural thing for an An(lerlca:n. 
to always have inside them as something in which they 
continuously moving. Think of anything, of cowboys, 
movies, of detective stories, of anybody who goes on,,,uTlh,,,,,, 

or stays at home and is an American and you will 
it is something strictly American · to conceive a space 
is filled with moving, a space of time that . is .filled 
filled with moving and my first real effort to express this 
which is an American thing began in writing The nu""UJ,!::. '" 

-Americans. 



Written in 1906-08, this huge volume, which in its entiretg 
runs to nearly a thousand pages, was first published in 1925; 
It must be as long as CLARISSA HARLOWE which Miss Stein 
has described as the "greatest of all novels." There have be�� 
several different editions and· par�s ' of the .. book have bee� 
translated and published in French. One of her avowed ai�s 
in writing this "history," and A LONG GAY BOOK which fol­
lowed, was to describ� every known type of human being, 
an ambition she permitted to languish when she discovered 
it really would be possible for her to do it. Another aim, she 
asserts in NARRATION, was to escape from inevitably feeling 
that everything had meaning as beginning and middle and 
ending. In EVERYBODY'S AUTOBIOGRAPHY Gertrude , Stein has 
written: "We had a mother and a father and I tell all 
that in THE MAKING OF AMERICANS which is a history of 

. 

family." The author entrusted the manuscript of this 
in seven or eight bound volumes, to her friend Mrs. 
Knoblauch who brought it to America. Mrs. Knoblauch 
tum brought it to me and it remained with me for 
years, during which period I attempted with no success 
awaken the interest of one publisher after another. In 
actual eventual publication, alas, I was not involved. 

Once an angry man dragged his father along the ground 
. through his own orchard. "S�opl" cried the groanina old man 
at last, "Stop! I did not drag my father beyond this tree." 

It is hard living down the tempers we are born with. We � begin well, for in our youth there is' nothing we are more 
mtolerant of than our own sins writ large in others and we 
fightfthem fiercely in ourselves; hut we grow old and we see 
that these our sins are of all sins the . really harmless ones to 
own, nay that they give a charm to any character, and so our 
struggle with them dies away. 

am writing for myseH and strangers. This is the only way 
I can do it. Everybody is a real one to me, everybody is 
some one else too to me. No one of them that 1 know 
want to know it and so I write for myself and strangers. 

"J ..... , .... u one is always busy with it, no one of them then 
want to know it that every one looks like some one 

and they see it. Mostly every one dislikes to hear it. It 
important to me to always know it, to always see it 

one looks like others and to tell it. 1 write for myself 
strangers. I do this for my oWn sake and for the sake . 

those who know I know it that they look like other ones. 
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that they are separate and yet always repeated. There are 
some who like it that I know . they are like many others and 
repeat it, there are many who never can really like it. 

There are many that I know and they know it. They are 
all of them repeating and I hear it. I love it and I tell it, I 
love it and now I will write it. This is now the history of the 
way some of them are it. 

I write for myself and strangers. No one who knows me 
can like it. At least they mostly do not like it that every one 
is of a kind ·of men and women and I see it. I love it and I 
write it. 

I want readers so strangers must do it. Mostly no one know� . 
ing me can like .it that I love it that every one is a kind of 

. men and women, that always I am looking and comparing 
and classifying of them, always I am seeing their repeating. 
Always more and more I love repeating, it may be irritating 
to hear from them but always more and more I love it of 
them. More and more I love it of them, the being in them, 
the mixing in them, the repeating · in them, the deciding the 
kind of them every one is who has human being. . .  

This is now a little of what I love and how I write it. Later 
there will be much more of it. 

There are many ways of making kinds of men and wome14 
Now there will be descriptions of every kind of way every 
one can be a kind of men and women. 

This is now a history of Martha Hersland. This is now 
history of Martha and of every one who came to be of 
living. . 

There will then be soon much description of every 
one can think of men and women, in their beginning, in 
middle living, and their ending. 

very one then is an individual being. Every one then 
like many others always living, there are many ways of 
ing of every one, this is now a description of all of 
There must then be a whole history of each one of 
There must then now be a description of all 
I will tell all the meaning to me in repeating, 

in me for repeating. . 
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Every one is one inside them, every one reminds some one 

olsome other one who is or was or will be living. Every one 
has it to say of each one he is like such a one I see it in him, 
every one has it to say of each one she is like some one else 
I can tell .by remembering. So it goes on always in living, 
every one IS always remembering some one who is resembling 
to the one at whom they are then looking. So they go on re­
peating, every one is themselves inside them and every one 
is resembling to others, and that is always interesting. There 
are many ways of making kinds of men and women. In each 
way of making kinds of them there is a different system of 
finding them resembling. Sometime there will be here every 
way there can be of seeing kinds of men and women. Some­
time there will be then a complete history of each one. · Every 
one always is repeating the whole of them and so sometime 
some one who sees them will have a complete history of 
every one. Sometime some one will know all the ways there 
are for people to be resembling, some one sometime then will 
have a completed history of every one. 

Soon now there will be a history of the way repeating 
comes out of them comes out of men and women when they 
are young, when they are children, they have then their own 
�ystem of being resembling; this will soon be a description of 
the men and women in beginning, the being young in them, 

. the. being children. 

. / .There is then now and here the loving repetition, this · is 
then, now and here, a description of the loving of repetition 
�d then there will be a deSCription of all the kinds of ways 
�ere can be seen to be kinds of men and women. Then there 
will be realised the complete history of every one, the funda­
. character of every one, the bottom nature in them, 

.. mixtures in them, the strength and weakness of every-
.thing they have inside them, the flavor of them, the meaning 
.in them, the being in them, and then you have a whole his­
�ory then of each one. Everything then they do in living 

to the completed understanding, their living, loving, 
Elating, pleaSing, smoking, thinking, scolding, drinking, work­
ing, dancing, walking, talking, laughing, sleeping, everything 
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in them. There are whole beings then, they are themselves 
inside them, repeating coming out of them makes a histolY · 
of each one of them. . . .. 

Always from the beginning there was to me all living a; 
repeating. This is now a description of my feeling. As I was 
saying listening to repeating is often irritating, always r� . 
peat�g is all of living, everything in a being is always ref 
peatmg, more and more listening to repeating gives to m� 
completed understanding. Each one slowly comes to be i.a 
whole one to me. Each one slowly comes to be a whole one 
in me. Soon then it commences to sound through my ears and 
eyes and feelings the repeating that is always coming out 
from each one, that is them, that makes then slowly of eacb · ·  
one of them a whole one. Repeating then comes slowly thel;1 
to 

.
be to one who has it to have loving repeating as naturij 

bemg comes to be a full sound telling all the being in eacb · 
one such a one is ever knowing. Sometimes it takes 
years of knowing some one before the repeating that is 
one gets to be a steady sounding to the hearing of one 
has it as a natural being to love repeating that slowly 
out from every one. Sometimes it takes many years of . 
ing some one before the repeating in that one comes to be 
clear history of such a one. Natures sometimes are so 
up in some one . that steady repeating in them is mixed . : 

with changing. Soon then there will be a completed 
of each one. Sometimes it is difficult to know it in 
what these are saying is repeating in them is not the 
repeating of them, is not the complete repeating for · . 
Sometimes many years of �nowing some one pass 
repeating of all being in them comes out clearly from 
As I was saying it is often irritating to listen to the ,""."""f·;,.. 

they are doing, always then . that one that has it as 
love repeating that is the whole history of each one, 
one has it then that this irritation passes over into 
completed understanding. Loving repeating is one 
being. This is now a description of such feeling. 

There are many that I know and they know it. They · 
all of them repeating and I hear it. I love it and I tell 

.. � love it and now I will write it. This is now a history of 
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�ove of it .. I �ear it and I love it and I write it. They repeat 
It. T�ey hve It an? I see it and I hear it. They live it and I 

. he� I� and I see It and I love it and now and always I will 
wnte It. There are many kinds of men and women and I 
know it. They repeat it and I · hear it and I love it. This is 
now a. history of the way they do it. This is now a historY of 
the way I love it. . 

• 

. ... �ow I w� t�lI of the meaning to me in repeating, of the 
lOVIng �ere IS m me for repeating. 

SometIme every one becomes a whole one to me. Sometime. 
�very one has a completed history for me. Slowly each olie 
15 a  whole one to me, with some, all their living is passing 

. b?fore they are a whole one to me. There is a completed 
hIStory of �em to me then when there is of them a completed 
understandmg of the bottom nature in them of the nature or 
natures mixed up in them with the bottom nature of them or 
Separated in them. There is then a history of the things they 
Say �md do and feel, and happen to them. There is then a 
history of the living in them. Repeating is always in all . of 
them. Repeating in them comes out of them, slowly making 
�Iear to a�y one th�t looks closely at them the nature and the 
natures mIXed up m them. This sometime comes to be clear 
in every one. 
,. Often as I was saying repeating is very irritating to listen 
t� from them and then slowly it settles into a completed 
history of them . .  Repeating is a wonderful thing in living 

.. 
. Sometime then the nature of every one comes to be 

to some one listening to the repeating coming {lut of 
one. 

t This is then now to be a little description of the loving 
for understanding of the completed history of each 

co�e� to on� who listens always steadily to all r� 
pea1:ml!:. This 15 the hIstOry then of the loving feeling in me 

the loving feeling in me for completed · under­

. the completed hist�ry of every one as it slowly 
O?t m every one as patIently and steadily I hear it 

see It as repeating in them. This is now a little a descrip­
of this loving feeling. This is now a little a history of it 
the beginning. 
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Always then I listen and come back again and again .to 
listen to every one. Always ' then I am thinking and feeling 
the repeating in every one. Sometime then there will be for 
me a completed history of every one. Every one is separate ' 
then and a kind of men and women. 

Sometime it takes many years of knowing some one before 
the repeating in that one comes to be a clear history of such 
a one. Sometimes many years of knowing some one pass be.; 
fore repeating of all being in such a one comes out clearly 
from them, makes a completed understanding of them by 
some one listening, watching, hearing all the repeating com­
ing out from such a one. '. 

As I was saying loving listening, hearing always all . re+ 
peating, coming to completed understanding of each one 
is to some a natUral way of being. This is now more descrip; 
tion of the feeling such a one has in them, this is now . 
description of the way listening to repeating comes to '. 
complete understanding. This is now more description of the 
way repeating slowly comes to make in each one a completed 
history of them. 

There are many that I know and always more and more 
I know it. They are all of them repeating and I hear it. More . 
and more I understand it. Always more and more I hear i� 
always more and more it has completed history in it. " 

Every one has their own being in them. Every one is of 
a kind of men and women. Many have mixed in them 
some kind of many kinds of men and women. 
comes clearly out from them in the repeating that is 
in all living. Slowly it comes out from them to the .• ' . 

delicate gradation, to the gentlest flavor of them. Always . 
comes out as repeating from them. Always it comes out 
repeating, out of them. Then to the complete unc1ers:tandin 
they keep on repeating this, the whole of them and any 
seeing them then can understand them. This is a joy to 
o::!e loving repeating when in any one repeating steadily 
over and over again the history of the complete 
them. This is a solid happy satisfaction to any one who 
it in them to love repeating and completed understanding. 
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As I was saying often for many years some one is baffiing. 

The repeated hearing of them does not make the completed 
being they have in them to any one. Sometimes many · years 
pass in listening to repeating in such a one and the being 
of them is not a completed history to any one then listening 
to them. Sometimes then it comes out of them a louder re­
peating that before was not clear to anybody's hearing and 
then it is a completed being to some one listening to the re-
peating corning out of such a one. , 

This is then now a deSCription of loving repeating being 
in some. This is then now a description of loving repeating 
being in one. . " 

There are many that I know ,and they know it. They are 
all of them repeating and I ,hear it. More and more I under­
stand it. I love it and I tell it. I love it and always I will tell 

, it. They live it and I see it and I hear it. They repeat it and 
I hear it and I see it, sometimes then always I understand 
it, sometime then always there is a completed history of each 
one by it, sometime then I will tell the completed history of 
each one as by repeating I come to know it. 

Every one always is repeating the whole of them. Every 
one is repeating the whole of them, such repeating is then 
always in them and so sometime some one who sees them 
will have a complete understanding of the . whole of each 
one of them, will have a completed history of every man and 
every woman they ever come to know in their living, every 
man and every woman who were or are or will be ,  living 
whom such a one can come to know in living. 

., This then is a history of many men and women, sometime 
there will be a history of every one: 

As I was saying every one always is repeating the whole of 
them. As I was saying sometimes it takes many years of 
llearing the repeating in one before the whole being is clear 
fq the understanding of one who has it as a being to love 
repeating, to know that always every one is repeating the 
Whole of them. 
. .•.. This is then the way such a one, one who has it as a being 
to' lpve repeating, to know that always every one is repeating 
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the whole of them comes to a completed understanding of 
any one. This is now a description of such a way of hearing 
repeating. . i 

Every one always is repeating the whole of them. Many 
. always listen to all repeating that comes to them in their 
living. Some have it as being to love the repeating that is 
always in every one coming out from them as a whole of them� 
This is now a description of such a one and the completed 
understanding of eaqh one who is repeating in such a one's 
living. 

Every one always is repeating the whole of them. Always, 
one having loving repeating to getting completed understand� 
ing must have in them an open feeling, a sense for all the 
slightest variations in repeating, must never lose themselves 
so in the solid steadiness of all repeating that they do not 
hear the slightest variation. If they get deadened by the 
steady pounding of repeating they will not learn from each 
one even though each one always is repeating the whole of 
them they will not learn the completed history of them, they 
will not know the being really iri them. . . 

As I was saying every one always is repeating the whole . 
of them. As I was saying sometimes it takes many years of 
listening, seeing, living, feeHng, loving the repeating there 
is in some before one comes to a completed understanding� 
This is now a description, of such a way of hearing, seeing, 
feeling, living, loving, repetition. 

Mostly every one loves some one's repeating. Mostly 
one then, comes to know then the being of some one 
loving the repeating in them, the repeating coming out 
them. There are some who love everybody's repeating, this ' 
is now a description of such loving in one. 

Mostly every , one loves some one's repeating. Every 
always is repeating the whole of them. This is now a 
of getting completed understanding by loving rep1eating 
every one the repeating that always is coming out of 
as a history of them. This is now a description of lea.rni:nl�t 
to listen to all . repeating that every one always is making 
the whole of them. 
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�ow I will, t�ll of the meaning to me in repeating, of the 

lovmg there IS m me for repeating. 
Alw�ys fro� ,the beginning there was to me all living as 

re�eatmg. , T�ls IS now , a description of loving repeating as a 
bemg. ThIS IS now a hIstory of learning to listen to repeating 
to come to a completed understanding. 
. To go on now giving all of the description of how repeat­
mg comes to have meaning, how it forms itself how one 
�ust ?is?nguish the different meanings in repeating. Some­
times �t IS very hard to understand the meaning of repeating. 
So�etIme the�e will be a complete history of some one having 
lovmg repea�mg as being; to a completed understanding. 
Now the�e WIll be a little description of such a one. 
e S�metIme then there wilJ be a complete history of all re­
p�atmg to completed understanding. Sometime then there 
wIll be a complete history of every one who ever was or is 
or will be liVing. 

S?metim�s there w!ll be a complete history of some . one 
ha�mg lovm& repeatmg to a completed understanding as 
bemg. SometIme then there will be a complete history of 
many women and many men. . . 

�ow ther� is to be some description of some one having 
lovmg r�peating to a completed understanding as being. Then 
there wIll be a complete history of some. . . 

More and more then there will be a history of many men 
an? many , women from their beginning to their ending, as 
bem� babIes and children and growing young men and 
growmg young women and young grown men and . young 
grown w�men and men and i women in their middle living 
and growmg old men and growing old women and old men 
�nd old women. 
• e More and more then there will be histories of all the kinds 
there are of men and women. 
. Th�s is no:", ,a little d�scription ,of having loving repeating 

as bel�g. ThIS I� now a lIttle descnption of one haVing lOVing 
�repeatmg as bemg. 
.... Loving repeating is · one way of being. This is now a de­
,spnpl:ion of such being. Loving repeating is always in chil­

Loving repeating is in a way earth feeling. Some 
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children have lOving repeating for little things and story­
telling, some have it as a more bottom being. Slowly this 
comes out in them in all their children being, in their eating, 
playing, crying, and laughing. Loving repeating is then in a 
way earth feeling. This is very strong in some. This is very 
strong in many, in children and in old age being. This is 
very strong in many in all ways of humorous being, this is 
very strong in some from their beginning to their ending. This 
is now some description of such being in one. '. 

As I was saying loving repeating being is in a way earthy 
being. In some it is repeating that gives to them always a 
solid feeling of being. In some children there is more feeling 
in repeating eating and playing, in some in story-telling and 

. their feeling. More and more in living as growing young men . 
and women and grown young men and women and men and 
women in their middle living, more and more there comes to 
be in them differences in loving repeating in different kinds 
of men and women, there ' comes to be in some more and in 
some less lOVing repeating. Loving repeating in some is a 
going on always in them of earthy being, in some it is the 
way to completed understanding. Loving repeating then in 
some is their natural way of complete being. This is now 
some description of one. 

There is then always repeating in all living. There is then 
in each one always repeating their whole being, the whole 
nature in them. Much loving repeating has to be in a being . 
so that that one can listen to all the repeating in every one. 
Almost every one loves all repeating in some one. This is nO! 
some deSCription of loving repeating, all repeating, in every 
00& . 

" 

To begin again with the children. To begin again with the 
repealing being in them. To begin again with the . ' 
peating being in them. As I was saying some children . . . . .. . 

it in them to love repeating in them of eating, of angry 
ing in them, many of them have loving repeating for 
telling in them, many of them: have loving ' repeating 
in them for any kind of being funny, in making jokes or . 

ing, many of them having lOving repeating being in them 
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an kinds of playing. Mostly every one when they are children, 
mostly every one has then loving repeating being strongly in 
them, some have it more some have it less in them and this 
comes out more and more in them as they come to be young 
adolescents in their being and then grown young men and 
grown young women. 
. To begin again then with children in their having loving 

repeating being. Mostly all children have loving repeating as 
being in them but some · have it much more and some have 
it much less in them. Loving repeating being is more of that 
kind of being that has resisting as its natural way of fighting 
than of that kind of being that has attacking as its natural 
way of winning. But this is a very complicated question. I 
know very much about these ways of ' being in men and 
Women. I know it and can say it, it is a very complex ques- . 
tion and I do not know yet the whole of it, so I can not yet 
say all I know of it. 

As I was saying all little children have in them mostly 
very much loving repeating being. As they grow into bigger 
children some have it more some have it less in them. Some 
have it in them more and more as a conscious feeling. Many 
of them do not have it in them more and more as a con­
scious feeling. Mostly when they are growing to be young 
men and women they have not it in them to have loving 
repeating being in them as a conscious feeling. 
< .  Mostly every one has not it in them as a conscious feeling 
as a young grown man or young growQ woman. Some have 
it in them, loving repeating feeling as steadily developing, 
this is now a history of one. . 

. ! . . •• Many men and many women never have it in them the 
C4nscious feeling of loving repeating. Many men and many 
women never have it in them until old age weakening is in 
. them, a consciousness of repeating. Many have it in them all 

living as a conscious feeling as a humorous way of being 
them. Some have it in them, the consciousness of always 

l"te whole of them as a serious obligation. There 
many many ways then of haVing repeating as con­

feeling, of haVing loving repeating as a bottom be-
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mg, of having loving repeating being as a conscious feeling; 

As I was saying mostly all children have in them loving ' 

repeating being as important in them to them and to every 
one around them. Mostly growing young men and growing • 

young women have to themselves very little loving repeatin:g '. 
being, they do not have it to each other then most of them� 
they have it to older ones then as older ones have it to them 
loving repeating being, not loving repeating being but re.; 
peating as the way of being iIi them, repeating of the whole 
of them as coming every minute from them. ' f. 

In the middle living of men and women there are very 
different ways of feeling to repeating, some have more. ant! 
more in them loving repeating as a conscious feeling, sQni� 
have less and less liking in them for the repeating in, to thern:� 
of mostly · every one. Mostly every one has a loving feeling 
for repeating in some way. Some have not any such loving 
even in the repeating going on inside themselves then, qot 
even for any one they are loving. . 

Some then have always growing in them more and . .  ' 

loving feeling for the repeating in every one. Many have rib! 
any loving for repeating in many of those .around them. ! 

There are then many ways of feeling in one about repea:t� 
ing. There are many ways of knowing repeating when one 
sees and hears and feels it in every one. . :l. 

Loving repeating then is important being in some. 
now some description of the importance of loving renearIDu .. 
being in one. 

Some find it interesting to find inside them reoeatinQ' 
them of some one they have known or some to 
coming out in them, some never have any such teeliO'Q:' 
them, some have not any liking for such being in them. 
like to see such being in others around them but not in 
selves inside them. There are many ways of feeling in 
about all these kinds of repeating. Sometime there will ' 
written the history of all of them. . 

To begin again then with some description of the 111,"',U1J"1 

of loving repeating being when it is strongly in a man 
a woman, when it is in them their way of 
everything in living and there are very many always 
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of ' �u�h bein�, ,This is now again a beginning of a little de­
scnptIon of It In one. 

Repeating of �he ' whole of them is then always in every 
one. T�ere are dIfferent stages in being, there is being babies 
and children and then . growing young men or women and 
w�wn you�g men or women and men or women in middle 
h�Ing and In growing old and in ending" There are many 
kmds of men and women and soon now there will be a be­
gi?ning �f 

,
a history of all of them who ever were or are or 

" 
will be hvmg. There w,ill be �en here written a history of 
so�e of them. To begIn agaIn then with loving repeating 
bemg as a bottom nature in some. To begin again with the 
developing of it in one. , , , 

, �s I was s�ying 
,
childre� have

, 
it in them to have strongly 

lOVing rep�atmg bemg as a conscIOUS feeling in so far as they 
can ?e saI� to have s�ch a thing in them, It gives to them 
� sO�Id feelmg of knowm� they ar� safe in living, With grow­
Ing It comes to be more In some, It comes to be less in others 
of t?em: Mostl� there is very little conscious loving repeating 
feehng m grOWing young men and women. 

.
. In th� beginnin� then, in ,remembering, repeating was 

, stro?gly In the feelmg of one, In the feeling of many, in the 
fee�ng of most of them who have it to have strongly in them 
theIr earthy feeling of being part of the solid dirt around 
them: This is . one kind of being. This is mostly of one kind 
of ?emg, of slo;v-minded resisting fighting being. This is now 
a ·little a descnption of one. 

Sl�wly then some go on living, they may be fairly quick in 
lear�ng, so�e of su�h of �em seem very quick and impetu­

In learnm� and In actmg but such learning has for such 
. ,. �

hem very httle meaning, it is the slow repeating reSisting 
ws�de �hem that has meaning for them, Now there will be 
a. "little a description of loving repeating being in one of such 
. .  them. . 
" • The kinds and ways of repeating, of attacking and resist­

in different kin�s
, 
of men and women, the practical, the 

the senSItIv�, the every kind of being in every 
who eyer was or IS or will be living, I know so much 

all of them, many of them are velY clear in kinds of 
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men and women, in tndividual men and women, I know 
them so . well inside them, repeating in them has so much 
meaning to knowing, more and more I know all there is of . 
all being, more and more I know it in all the ways it is in 
them and comes out of them, sometime there will be a his­
tory of every one, sometime all history of all men and womeri 
will be inside some one. . ,  

Now there will be a little description of the coming to be 
history of all men and women, in some one. This is then tQ 
be a little history of such a one. This is then now to be a 
little description of loving repeating being in one.

., Almost every one has it in them in their beginning to hav� 
loving repeating being strongly in them. Some of them hav� 
attacking being as the bottom nature in them, some of theIIl 
have resisting being as the bottom nature in them. Some of 
both these kinds of them have more or less in all their living 
loving repeating being in them, it works differently in th{lnt 
to come out of them in these two kinds of them. Later there 
will be much description of the way it comes out from 

. 

. and is in them in the different kinds of them. Now there 
to be a little description of it in one having resisting as the 
way of winning fighting. This is now some description · ·  
such a one having loving repeating being developing 
'completed understanding. Now to slowly begin. 

The relation of learning to being, of thinking to teelin$�; 
of realisation to emotion, all . these and many others are 
complicated questions. Sometimes there will be much 

. scription of them with the kinds of men and women 
being in them, with mixtures in them, that complicates 
There will sometime be a history of every one. This is a 
thing. 

Now again to begin. The relation of learning and 
to being, of feeling to realising is a complicated ",,,,o.;t;r\, 
There will now be very little talking of such way 
As I was saying some have it in them to have slowly 
as their natural way of being can have learning and 
come quickly enough in them. This is then not bottom 
in them. It is bottom being in some of such of them. 
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very clear now in my knowing. Now to begin again with it 
as telling. 

Some then who are of that kind of being who have slow 
resisting being as their way to wisdom have it in them to 
be · quick in learning and in thinking and in acting. As I was 
saying in some this is not of the bottom nature in them, in 
s�me it is bottom nature in them for the slow resisting win­�mg bot�o� . to them was not put in in the making of them, 

, In some It IS m them but dull and not mixing in their living, in 
some it is not sensitive to action in their living, it is there in 
them going on inside them not connecting on with the rest 
of them.: This is not just talking, this all has real meaning. 
These are all then of a kind of men and women who have 
resisting being as the real wisdom in them. In some of such �f them they seem to be winning by acting by attacking they 
bve so �ery successfully in living but nevertheless they are 
of the kmd of them that have reSisting winning as their real 
way of fighting although never in their living does this act in 
them. Careful listening to the whole of them always repeating 
shows this in them, what kind they are of men and women • 

To begin again. This is now some description of one hav­
�g

.
lovin

.
g r�peating as a way to wisdom, having slowly re­

�Istmg wmmng as the bottom being. As I was saying learning 
In such a one and thinking about everything can be quick 
enough in the beginning. 
. The important thing the� in knowing the bottom nature 

any one is the way their real being slowly comes to be 
, the whole of them comes to be repeating in them. . 

), . As � was saying some can have quick learning and nervous 
attackmg or one or the other in them with slow resisting being 
.. ! them as their natural way of winning. There is every kind 

. mixing. There is every degree of intensification. There is 
d�gree of hastening the resisting into more rapid 

;;"Jl,�'1LJlUU. There is every degree of hurrying. In short there 
all degrees of intensification and rapidity in motion and 

and disguising and yet the kind he is each one, the 
is each one, comes to be clear in the repeating that 

and more steadily makes them clear to any one looking 
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hard at them. These kinds then are existing, the independent 
dependent, the dependent independent, the one with attack.,. 
ing as the way of winning, the other with resisting as the way 
of wisdom for them. I know then this is true of every one 
that each one is of one or the other kind of these two kinds 
of them. I '  know it is in them, I know many more things 
about these two kinds of them. Slowly they come to be clearer 
in every one, sometime perhaps it will be clear to every one. 
Sometime perhaps some one will have completely in them 
the history of every one of eve�ything in eve;r o

.
ne · and the . 

degree and kind and way of bemg.of everythmg m each �ne 
in them from their beginning to their ending .and commg 
out of them. . .•..  f ' 

This is then a beginning of the way of knowing everything 
in every one, of knowing 

,
the co��lete hi�tolj' of each 

.
on� 

who ever is or was or wIll be hvmg. ThIS IS then a httle 
description of the winning of so muc? w�sdom.. . 

As I was saying the important thmg .1s �avmg lovmg re� 
peating being, that is the begi?ning of learnmg the. complete 
history of every one. That bemg must always be In such .a · 
one, one who has it in them sometime to have in them the·, 
completed history of every one they ever can hear of as 
having being. 

There are so many ways of beginning this description, 
now once more to make a beginning. 

Always repeating is all of living, eve
.
ryth�g that is 

is always repeating, more and more hstenmg to reIlleatmQ'. 
gives to me completed understanding. Each one then 
comes to be a whole one to me, each one slowly comes 
be a whole one in me, slowly it sounds louder and louder 
louder inside me through my ears and eyes and feelings 
the talking there is always in me the repeating that is , 
whole of each one I come to know around, and each one,' 
them then comes to be a whole one to me, comes to 
whole one in me. Loving repeating is one way of being. 
is now a description of such being. . . , .' .  

Always from the beginning there was t� me �ll hvmg. 

repeating. This was not in me then a conscIOUS bemg. 
more and more this is in me developing to a ,",VlllIJ1"'"'' 
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being. This is now again a beginning of a little description 
of such being. 

In their beginning as children every one has in them loving 
repeating being. This is for them then their natural being. 
Later in conscious being some have much in them of loving 
repeating being, some have in them almost nothing of such 
feeling. There are then these two kinds of them. This is then 
one way of thinking of them. 
". There are two kinds of men and women, those who have 
iri them reSisting as their way of winning those who have in 
them attacking as their way of winning fighting, there are 
IIlany kinds, many very many kinds of each of these two 
kinds of men and women, sometime there will be Written a 
description of all the kinds of them. Now this division is ac­
cepted by me and I will now give a little more description 
of lOving repeating being and then go on to describing how 

" it comes to slowly give to me completed understanding, lov­
ing repeating being always in me acting, of this one and that 
Ohe, and then there will be some description of resembling 
�pming to be clear by looking at the repeating in men and 
women and then there will be more history of Martha Hers­
land and the best coming out of her all her living and the 

. being in every one she came to know in living. 
Always then from the beginning there was in me always 

t!1creasing as a conscious feeling loving repeating being, 
learning to know repeating in every one, hearing the whole 
being of any one always repeating in that one every minute 

• their living. There was then always in me as a bottom 
nature to me an earthy, resisting slow understanding, loving 
," being. As I was saying this has nothing to do with 
..:-.... :--.-- �"'CUU.lll1<., in a way with ordinary liVing. This will 

clearer later in this description. 
Many have loving repeating being in them, many never 

come to know it of them, many never have it as a conscious 
feeling, ,many have in it a restful satisfaction. Some have in 

, always more and more understanding, .many have in it 
, little enlarging understanding. There is every kind of 
of having loving repeating being as a bottom. It is very 
to me and to my feeling, it is very slow in developing, 



The Making of Am.ericans 

it is very important to make it clear now in writing, it must 
be done now with a slow description. To begin again then 
with it in my feeling, to begin again then to tell of the mean­
ing to me in all repeating, of the loving there is in me for 
repeating. 

Sometime every one becomes a whole one to me. For many 
years this was just forming in me. Now sometimes it takes 
many years for some one to be a whole one to me. For many 
years loving repeating was a bottom to me, I was never 
thinking then of the meaning of it in me, it had nothing then 
much to do with the . learning, the talking, the thinking, nor 
the living then in me. There was for many years a learning 
and talking and questioning in me and not listening to r� 

. peating in every one around me. Then slowly loving repeat­
ing being came to be a conscious feeling in me. Slowly then 
every one sometime became a whole one to me. 

Now I will tell of the meaning in me of repeating, of the 
loving repeating being there is now always in me. 

In loving repeating being then to completed understand� 
ing there must always be a feeling for all changing, a feeling 
for living being that is always in repeating. This is now 
again a beginning of a description of my feeling. 

Always then I am thinking and feeling the repeating 
each one as I know them. Always then slowly each one 
to be a whole one to me. As I was saying loving rep,eatint! / 
in every one, hearing always all repeating, coming to 
pleted understanding of each one is to me a natural way . 
being. 

There are many that I know and always more and 
I know it. They are all of them repeating and I hear it. 
are all of them living and I know it. More and more I 
stand .it, always more .. and more it has completed history 
it. 

Every one has their own being in them. Every one is 
kind of men and women. Always more and more I know 
whole history of each one. This is now a little a des:criljtioi 
of such knowing in me. This is now a little a description 
beginning of hearing repeating all around me. 
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As I was saying learning, thinking, living in the beginning 
of being Irien and women often has in it very little of real 
being. Real being, the bottom nature, often does not then 
in the beginning do very loud repeating. Learning, thinking, 
talking, living, often then is not of the real bottom being. 
Some are this way all their living. Some slowly come to be 
repeating louder and more clearly the bottom being that 
makes them. Listening to repeating, knowing being in every 
one who ever was or is or will be living slowly came to be 
in me a louder and louder . pounding. Now I have it to my 
feeling to feel all living, to be always listening to the slightest 
changing, to . have each one come to be a whole one to me 
from the repeating in each One that sometime I come to be 
understanding . .  Listening to repeating is often irritating. 
listening to repeating can be dulling, always repeating is 

. all of living, eyerything in a being is. always repeating, always 
more · and inor� listening to repeating gives to me completed 
understancUng. Each one slowly comes to be a whole one to 
me. Each one slowly comes to be a whole one in me. 

In the beginning then learning and thinking and talking 
and feeling and loving and working in me mostly was not 
bottom being in me. Slowly it came out in me the feeling for 
�ying · in repeating that now by listening and watching and 
feeling .everything coming .. out of each one arid always re­
peating the whole one gives to me completed. understanding. 
, There was a time when I was questioning, always asking, 
when I was talking, wondering, there was a time when I was 
f�eling, thinking and all the time then I did not know re­

. I>eating, I did not see or . hear or feel repeating. There was 
Ii, long time then when there waS nothing in me using the 
Jjottom lOving repeating being,that now leads me to knOwing. 
ThenI was attacking, questioning, wondering, thinking, always 

the bottom was loving repeating being, that was not then , to my conscious being. Sometime there will .be written 
history of such a beginning. 

then there was there a recognition of the thing 
repeating, the being in each one, and always then 

�oon.g, feeling, talking, living, was not of this real being. 
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Slowly I came to hear repeating. More and more then I came 
to listen now always and always I listen and always now 
each on� comes to be a whole one in me. 

Sometimes in listening to a conversation which is very im� 
portant to two men, to two women,. to two men and women! 
sometime then it is a wonderful thmg to see how each on� 
always is repeating everything they are saying and eac� time 
in repeating, what each one is saying has more meanmg to, 
each one of them and so they go on and on and on and on and , 
on repeating and always to some one listening, repeating il) 
a very wonderful thing. There are �any of t:hem who do not 
live in each repeating each repeatmg commg out of theIIl 
but always repeating is interesting. Repeating is what I am 
loving. Sometimes there is in �e � sad �eeling for all the 

one loving repeatmg IS hearmg, iIIIIIIIlny 

one be knowing the meaning in the repeating 
coming out ,of women and of men, the repeating of the 
in them. So then. , , •. 

Every one is a brute in her ��y or h� way to some one� 
every one has some kind of senSItiveness m them. . ' . ' ; 

Some feel some kinds of things others feel other kmds of 
things. Mostly every one feels some kinds of things. The way 
some things touch -some and do not touch o�er ones. an� . "  
kinds in men and women then I will now begm to think>� 
little bit about describing; To begin then. ' , 

I am thinking it is very interesting the relation of the 
of things that touch men and �omen with th� kind of. LlV".V,". 

nature in them, the kind of bemg they have In them In 
way in them, the way they react to things which may 
different from the way they feel them. 

I am thinking very much of fee!ing thing� in men ' 
women. As I was saying every one IS a brute m her way 
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his way tO,some one, every one has some kind of sensitiveness 
in them. Mostly every one has some inner way of feeling in 
them, almost every one has some way of reacting to stimulus 
in them. This is not always the same thing. These things 
have many complications in them. 

I am , beginning now a little a description of three women, 
Miss Dounor, Miss Charles and Mrs. Redfern. I am beginning 
now a little a realisation of the way each one of them is in 
her way a brute to some one, each one has in her way a kind 
of sensitiveness in being. This is now some description of each 
one of the three of them Miss Dounor, Miss Charles and Mrs. 
Redfern. 

In listening to a C9nversation, as I was saying, repeating of 
each one and the gradual rising and falling and rising again of 
realisation is very interesting. 'This is now some description 
of the three women and as I was saying of the sensitiveaess 

, in each one of them to some things and the insensitiveness to 
.ther things and the bottom nature in them and the kinds 
'of repeating in them and the bottom nature and the other 
natures mixed with the bottom nature in each one of them. 

Sensitiveness to something, understanding anything, feeling 
' anything, that is very interesting to understand in each one. ' 
How much, when and where and how and when not and 
where not and how , not th� are feeling, thinking, under­
'standing. To begin again then with feeling anything. 

Mostly every one is a brute in her way or his way to some 
one, mostly every one has some kind of sensitiveness in them. 

Mostly every one can have some kind of feeling in them, 
very many men and very many wom?n can have �ome un�er. 
standing in them of some kind of thmg by the kmd of bemg 
;se:nsitive to some kind of impression that they have in them. 
, ' Some kinds of men and women have a way of having sensa­

from some things and other men and women have it in 
to be able to be impressionable to other kinds of things. 
men and some women have very much of sensitive 
in them for the kind of thing they can be ff3eling, they 

be very lOving, or very trembly from the abundant 
tleli(�ate fear in them, or very attacking from the intensity 
•. the feeling in them, or very mystic in their absorption of 


